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was mostly treated as a recreational 
activity, teaching by either of the couple 
was very limited. In most cases, another 
prisoner in the program would help a 
beginner get started. One could either 
sink or swim based on their personal 
ingenuity and creative will . My first 
choice was painting. 

It does not require much experience 
to recognize the narrative potential 
of painting. It can be storytelling by 
different means. The symbolic potency 
of visual images are no less powerful 
then the spoken work or written word. 
These essential characteristics I found 
compelling. 

For several years I painted with acrylic 
paints. Acrylics dry very fast and 
generally provide a wide range of bright 
colors. For a novice this served me 
well. I wanted to paint fast and often, 
choosing themes from Puerto Rican life 
and history. As I moved towards portraits 
and more refined portrayals of human 
form, using acrylic paints remained a 
great challenge. Eventually, I moved 
into oil paints, and although this was 
like starting all over again, its unique 
qualities were very appealing. 

There is a physicality to working with 
clay that I liked very much and that 
was absent in painting. When I began 
to work in clay, as with painting, the 
process was mostly autodidactic. A 
spirit of cooperation is generally an 
alien notion in prison; the nature of 
the experience leads many towards self 
centeredness, suspicion and drastic 
individualism. Although the art program 
was no exception, this would change 
somewhat with time. In order to get 
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